
 

   
 

 
Jessica Silverman Presents “I’ll Be Your Mirror” by Alison Elizabeth Taylor,  

the Artist’s First Solo on the West Coast Opening April 24 
 

 
 

Portrait of Alison Elizabeth Taylor. Courtesy of the artist and Jessica Silverman, San Francisco. Photo: Erin Brady.

 

SAN FRANCISCO, CA (April 2, 2026) –	Jessica Silverman is pleased to present “I’ll Be Your 

Mirror,” Alison Elizabeth Taylor’s first solo exhibition on the West Coast, running from April 24 to 

May 30, 2026. Featuring new wood inlay paintings and multimedia works on paper, the exhibition 

explores young women’s social worlds, particularly moments when performance and vulnerability 

collide. In these works, Taylor captures buoyant, charged atmospheres—fleeting instances of 

laughter and liberation. 

 



Taylor is a virtuoso with wood. Adapting marquetry techniques, she expands the traditions of 

wood veneer inlay by combining it with oil painting and collaged materials such as vibrantly 

pigmented sawdust to create a unique hybrid art form. She first began experimenting with cut 

wood while studying painting at Columbia University, New York. In 2009, she received a 

Smithsonian Artist Research Fellowship, which enabled her to investigate the rich history of 

marquetry.  

 

Wood inlay appears in ancient Egyptian architecture and Renaissance cathedrals. In the 17th and 

18th centuries, marquetry flourished in France, becoming closely associated with the luxury of 

the decorative arts and elite European interiors. Despite its long history, it has rarely been used 

to depict human forms. In this new body of work, Taylor explores various species of wood—

selected for their texture, color, and grain—to render figures’ skin and hair, building up complex 

surfaces from dozens of fragments of individually cut veneer. 

 

 
 

Alison Elizabeth Taylor, OMG, 2026.  
Courtesy of the artist and James Cohan, New York, and Jessica Silverman, San Francisco. Photo: Erin Brady.

 

A glowing iPhone shines like a divine apparition into a young woman’s face in OMG (2026). Moody 

and atmospheric, the work reminds of Rembrandt’s dramatic use of light and shadow. In the 

foreground, four figures are made entirely of cut veneer. Walnut, beech, oak, holly, tamo ash, and 

movingui are among twenty-two kinds of wood that form the blond and surprised features of 

the face encountering the screen. Across from her, the woman thrusting the phone that 

divulges the epiphany is draped in a red, painted wood T-shirt. The composition is reminiscent of 

art-historical scenes of revelation, where Greek gods or Christian angels act as messengers. 



Cascading locks are the focus of Untangled (2026), a masterful collage of curvaceous wood 

against abstract planes. The wallwork pays homage to monochrome, composed of countless 

shades of brown marked by the sinuous patterns of wood grain and Taylor’s intricate cuts, 

suggesting a Pop or meta version of Cy Twombly's scrawling compositions. The upper portion 

features a fictional veneer that Taylor made by abstracting and digitally manipulating real wood 

veneer. Produced as a pigment print, she also incorporates these elements into her works on 

paper. 

 

      
 

(Left): Alison Elizabeth Taylor, Untangled, 2026. (Right): Alison Elizabeth Taylor, Grahamsville Fair, 2026.  
Courtesy of the artist, James Cohan, New York, and Jessica Silverman, San Francisco. Photo: Erin Brady.

 

Drawing is the starting point for each one of Taylor’s work. The exhibition includes four large-

scale graphite and gouache collages. Grahamsville Fair (2026), for example, is a tightly cropped 

image of three feminine bodies from the shoulders down. Torsos and legs dominate the image, 

where tonal graphite shading and muted shades of gouache render faded denim and flesh. 

Collaged strips of printed wood grain and signage make up the fragmented background, 

creating a subtly affecting scene that feels both observed and invented. As in many works in 

the exhibition, unconventional framing evokes an uneasy relationship with the standards of 

selfie-driven visual culture.    

 

Throughout “I’ll Be Your Mirror,” Taylor positions contemporary experience within a broader 

history of representation, reworking wood inlay to petrify characters in the present. Her works 

question the distinction between intimacy and exposure—revealing adolescence and young 

adulthood as both a site of freedom and a moment shaped by social and political forces beyond 

one’s control. 



ABOUT ALISON ELIZABETH TAYLOR 

 

Alison Elizabeth Taylor (b. 1972, Selma, AL) has an MFA from Columbia University Graduate 

School of the Arts, New York and BFA from Art Center College of Design, Pasadena, CA. She has 

enjoyed solo exhibitions at Addison Gallery of American Art, Andover, MA; Des Moines Art 

Center, IA; Savanah College of Art and Design, GA; and College of Wooster Art Museum, OH, 

among others. Her work has been included in recent group exhibitions at the National Portrait 

Gallery, Washington, DC; Brooklyn Museum, NY; Akron Art Museum, OH; Museum of Fine Arts, 

Boston; and Crystal Bridges Museum of American Art, Bentonville, AR. Her work is held in the 

permanent collections of Addison Gallery of American Art; Arizona State University Art Museum, 

Tempe, AZ; Brooklyn Museum; Crystal Bridges Museum of American Art; Des Moines Art Center; 

Orlando Museum of Art, FL; and Toledo Museum of Art, OH, among others. She is the recipient of 

an Outwin Boochever Portrait Competition Prize, Louis Comfort Tiffany Foundation Award, and 

the Smithsonian’s Artist Research Fellowship Program Award. Taylor lives and works in Brooklyn, 

New York. She is represented by James Cohan, New York. 

 

ABOUT JESSICA SILVERMAN 

 

Jessica Silverman is an international art gallery known for building artists’ careers, collaborating 

with collectors keen on positive provenance, and partnering with museums on innovative 

exhibitions. Established in 2008, the gallery has operated in several locations in San Francisco 

and now resides on Grant Avenue on the border of Chinatown and the Financial District.  
	 
The gallery participates in all four prestigious Art Basel fairs –Miami Beach, Paris, Hong Kong, and 

the original Basel, Switzerland. The gallery also exhibits at Frieze LA and Frieze Seoul, as well as 

San Francisco’s own FOG DESIGN + ART.	 
	 
Jessica Silverman, the founder and CEO of the gallery, has an MA in Curatorial Practice and a 

BFA in Studio Art. She is a Board member of the Art Dealers Association of America (ADAA). She 

was a member of the San Francisco Arts Commission for nine years from 2009 to 2018 and is 

happy to consult on public projects. 
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