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BY PATRICIA MORA

THE BIG PICTURE

WITH A WEALTH OF TALENT, FROM ESTABLISHED ARTISTS TO FUTURE STARS,
LOOK NO FURTHER THAN THE DALLAS ART FAIR FOR INSPIRATION AND HIGH-STAKES ART,
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allas and Forr Worth are broadly envied
for their unfetrered cconomic optimism,
After turning the area into an impressive
hub of commerce with the comple-
non of a sprawling atrport in 1973, an

already thrving cconomy became impervious o the
torque of cconomic downturns, Upseale ncighbor-
hoods have never seen a shortage of luxury cars or
haute conmre—and, apparenty, the ciry-as-cash-cow
motf holds e for 2 booming art market. 1 you're
looking for optimism in challenging omes, vou need
only speak with Dallas Arr Fair Co-Founders John
Sughrue and Chris Byrne,

A well-spoken and eleganm frontman for the fair,
Bymme occupics an office behind Stephan Pyless
eponymous reseurant on Ross Avenue. He stares char
the Dallas Arr Faie—still sapidly growing a mere five
vears after its inception—has steadily gained traction,
Mot only are there stellar gallenies from all over the
LS partcipanng in the 2003 weranon of the fair, bu
there is also a special emphasis on both emerging an-
ists and a burgeoning international scope. Says Byrne,
“We're bringing in four galleries from the UKL, tao
from Paris, o from Taly, one from Japan, and one
from South Korea, Theyre coming here for a rea-
son. Everyone keeps their eve on Dallas becavse s
a vibrant cenrer with important collecrors and collec-
dons.” Apparently the cioe's sky-high smcks of cash
and serious buyers make good on the promise of an
outstanding market for both art dealers and collec-
mors. In Texas vernagular, the cry has borh “har and
cartle.” It delivers on the noton thar Dallas offers
a robust venue for high-stakes art being shovwn and
sold in an increasingly skyrocketing art market. Any
naysayers (they are fow and far berween) should ake
heed and get on the lucrative bandwagon, The 2013
fair is making it casier to determine what artists are
hot and what works are hkely to morph into blue-chip
items in prosperng art poctfolios.

Here's your chanee to get the inside seoop from
matiomally recognized experts in diverse locations,
While all the collecrors offer impressive work, Byrne
selecred some experts on what's happening in the ficld
of emenging armsts, In other words, this is as close as
vou'll come toa erystal ball. Here are a fow pallensts
offering insight thar is likely to be espeetally prescient:

Above: Christopher Badger, Geamedric Canstruchion of Antiquity, 132, 201 2, chalk on
panel, 42 x &2 in, Jewico Silvermon Gollery, San Frorciico, Opposites Shedy for
Circuif Board #2, 201 2, laser-sculpted acrylic paint on canwas, 11 x 11 in, Thomas
Solomon Gollery, Los Angeles.

SPRING 2013

o7



-1

Dashisll Monley, objed shdy (pelf-tned], 20012, govochs, ink, wolercalor,
conwas, wood, glass, and tronsporency film, 60 x 36 in, lessica Silverman

Gallery, San Franchco.

JAMES FUEMTES

Although James Fucntes is locared in New York,
he confesses, “1ve been ul:l'rlciﬂ;_; with collectors and
advizors in Port Worth and Dallas for vears, It is the
maost welcoming environment in the US, Lt is far more
collegial and pleasant than other fairs. Bascl, Swir-
zerland, and New York are L‘III‘L‘IHL‘I!. COMPEINve,
Dallaz, however, engenders a nice and highly unigue
sense of communite. People obviously pay attention
1o Dallas because there are so many actve and impor-
it collectons in the cind” Fuentes :-ur:n;til:i:l.":ﬂ]:.' lowonks
forward to introducing area collectors o two specific
artists: John McAllister and Berta Fischer. The latver
produces spiraling or sireaming shapes our of unu-
sual materials, incleding acrylic glass and polyethylene
foil. Fucntes adds, “1 think these are tao exceptional
talenrs that wall appeal to Dallas collectors. Plus, this
15 my first year ar the fair and 'm pardculaely excied
abour conductng business there”
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JESSIC A SILVERMAN

The West Coast city known for morning fog thar
burns off in the aftcrnoon shines more brightdy thanks
to Jessica Silverman’s gallery on Sutter Steeet, Moreo
ver, Sibverman lights up enthusiastically when talking
abour both the Dallas Arr Fair and the city hosting
it, She notes, “Dallas is cerminly on the radar of cu-
rators, collectors, and dealers. It's a community that
likes o learn and stay informed. In 2003 we plan to
cxhibir three or fowr armsts, including Dashicl] Manley
and Christopher Badger, | think colleciors in Dallas
will be exeited to learn abouwe both of these new are-
ists. Also, heres a roster of names 1 think Texas col-
lecrors—hoth novices and experts—should warnch:
Barbara Kasten, Alice Channer, Floran Schmide, Ben
Schumacher, Talia Chetrir, and Hayal Possand.”

Silverman 15 known  for representing wp-and-
coming and mid-carcer artss and comes from a
background in fine art, In fact, her inial gallery was
launched from her own working studio and  subse-
quently grew inme an influental powerhouse on local,
natonal, and internavonal levels, While Silverman
may be a native Mew Yorker, her entreprencurial spirit
mitkes her a perfect candidate for beeoming a new and
weloome addinon ro Texas’s art world cognoscenti.

Berta Fischar, Molki, 2002, Acrylgles (gryn), 14 5/8 =« 29 7/8 = 27 % in,
Jomes Fuentes Gallery, Mew York.



Analia Saban, Siab Fewdation #7, 2012, concrete on canvas, 30 x 24 x 2 3/4
in,, Thamat Solemen Gallery, Los Angales,

THOMAS SOLOMON

LS AMGELES

Locared in Loz Angeles, Thomas Solomon Gallery
represents work in a broad snge of media, an aneril-
ute that will be splendidly conveyed during his pres-
ence ar the 20013 fair. He states, “1 expect to present a
wvery strong group of artsts and work thar shows a di-
versity of media and generations, However, there will
b o theme thae tes the work together in an interestng
way.” Solomon enthusiastcally bds the cuming-edge
narure of art in Dallas and eites the MNasher Sculprure
Center, the Rachofsky Collection, the Goss-Michagl
Foundanon, and Dallas Contemporary as preeminent
epicenners of conremporary are.

He is especially enthusiastic about the work of
Analia Saban, an artist from Anrentina who works and
Iives in Venice, California. Says Solomon, “She has
recently shown ar the Hammer Muscum in 2 group
show tithed Made i Lot Amgedes, She makes hybrids of
painting, sculpiure, photography, and dowings. Her
work pushes subjects with a unigue perspective. In
fact, she constructs and deconstruers ideas and mare-
rials unlike any other artist working todag.”

Solomon also exhibits unabashed  enthusiasm
abour the art venue in Dallas. He says, “Watching the
innovative and unique way people colleer arn in Dallas
has been mind-blowing—historcal as well as contem-
perary art, diverse in gquality and scope, are bought and
displayed in ways that are unparalleled anywhere in the
workl, Also, Dallas’s museums and passionate collee-
tors continue 1o make leaps of fith, Collecting art of
its own tme is difficult—bur it sends a message. It
tells the international art world thar DWW is 2 com-
muniry that is serious and knows how o colleer with
depth and knowdedpge.” In addition o an abundance
of praise, Solomon adds a note abour the ransforma-
tive namire of are: “Collecting art is a way 1o give back
ter the culture, Living with art is a privilege and a grear
pleasure. 1t makes us smarcter and wiser. And it makes
the community a better—even happier—place™ At
this juncure, one has o ask if the role of ar could be
described more eloquently than what Salomon offers?
His observation is pencorating and succinet,
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Top: Michalle Grabnar, Unaiitled, 2010, fiothe ond block gewse on conms,
BO in. diameter Battom: Tony Matell, Arrangement, 2012, paimed bronze
on wooden pedestal, opprox. 14 x 14 x &4 in, courtesy of the oartist and
The Green Gollery, Mil=aukes,
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JOHMN RIEPENHOFF AND JAKE PALMERT

Jake Palmert makes many asmite observations, one
of which 15 thar Dallas is comparable to Chicago with
regard 1o irs siarion in the an marker. He notes, “Ins
|||_|.I\|.-|,|-;' t]u‘ iTEpnr ]1|.:|:--. -:ll- :'\.;u.' York ;|||-:| ﬂu‘ ".";'c\:
Coast. But it has very good institutions and an interest-
ing and active audience. The DMA, the Contempaorary,
the Masher, Goss-Michael, and the Power Stanon are
structured very ditferendy, but each of dhem 15 nicely
orchestrared.” Palmert adds thar Chicago has much less
of a communal feeling than does Dallas and, addinon-
ally, he observes, *“The collecrors in North Texas are
preat. They're focused and they work with excellent
consultanes” Palmert also lauds Byrne for curating a
terrific group of ardses for the fair He soanes, “All the

;:lih_':l-;':w ARG 10 morch and 0% a chanee o meet both

collectors and felkww gallery owmers in an unuseally
fricndly environment.” Palmert is especally enthusi-
astc abour bringing the work of Tony Marelhi 1o the
fuar “He's had shows i Bedin, Denmark, and Bossia
and has been in New York for a long tme, but he's
under-appreciared and under-represented.  Also, Mi-
chelle Grabner is very exciring to warch, She's an artis,
weacher, and cumtor and [ dhink she’ one of the more
engaging artsts to follow”

\s Green Gallery co-parmer John Ricpenhoff says,
“We plan 1o bring quality fresh ar to Dallas and place
it in podwd hands there, We look foreand © mectng
other gallery comers from around the country and the
world and, of course, meeting privare collectors. I'm
enthusiasnc abour Saass artst Tobias Madison, who's
been very active in Aurich and Basel, He's had major
sheras in Burope and is gaining tmeton in the States as
well” Ricpenhoff is espectally inrerested in culimeating
new artists who consciously use their art w buikd and
contribute o their own art scenes. Those artists inclede
Margarer Lec, Nicholas Frank, Kerstin Brarsch, Emily
sangdblad, and Mamhew Higps,



LIsSA COOLEY

Lisa Cooley and her hushand are both natves of
Texas, and thiose 1,||:;r;p PR 1_11'1. ¢ her a UNIGUE PErs]Rc-
tve with regard o the Art Fair She is prowd of her
longs history with the arca and says, “In the last 15 vears
IMve spent a lor of ame in Dallas and Fort Worth. Both
the Modern in Fort Worth and the DIV are very im
portant to me, Muscums aren't able o grow and do
the exguisite things they do withour avid collectors™
She adds thar she's acquainted with whar ic's like o lwve
in 2 city thats nor a centeal hub for are, like New York
or Los Angeles. Cooley notes, “The psyehobopy is dif-
ferent when there’s less o go around. Commimments
really stand oue. Tt makes me want 1o go o Dallas and
be there and buikd relatonships. Ifs a very personal
mesivation.”

She also notes that North Texas offers an atmos-
phere thars very different from other fairs, “There’s
nothing worse than having no one come by and alk w
vous 1% like a special brand of existential punishment.
Bur Dallas—and especially Chris—is very hospinble.
Its a 1"“!4' difference because of linle Ihil'lhr.&. -[-hl.':.'
bring peach toed wea o the exhibitors, Small things like
that make a huge difference and gives personality o the
whole cxpenence,” she adds.

Cynthia Daignault is one artst Cooley is particu
lardy enthusiastic about inteeducing at the fair. Plos,
according o Cooley, Dallas is poised for memendous
groowth and, in fact, she compares the metroplex o the
remarkalde explosiveness of Miami years ago. Cooley
adds, 1 don’t want to sound immaodest bue we really
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i have one of the best young galleries in the iy She
refers, of course, o Mew York.

Consequently, Dallas can be assured i will be squan-
dening its considerable enthusiasm on the best of the
best when the A Fair opens its doors in Apal. Cooley
i ome Oof our o, S0 gpeak—somenne who knows
the turf as well as anyone, Obviously this bodes well
fior a fair that'’s not just a contemporary showstopper in
its e might bur the beginning of something very, very
big, Tor re-phrase and re-frame a comemporry mantea,
“Apathy is not an opton.” Mo kidding, Just ask Chos
Byrne. He's not just burming the candle at both ends
He's making it shine with such impressive mdiance thar
the inmermatonal art world will ke nonee, Tha's whar
happens when you bring highly astute gallenises o an
art scene that's alecady thoving and dynamic.

Byrne stares, “1 really enjoy the fair and all of the
concurrent events, For me, they reveal the depth and
rchness of the ars community and it's greae to share
a common bond—we're honored that the procecds
from our preview gala will benefic the DMA, the Mash
er Sculprore Center, and Dallas Contemporary. The
Dallas Art Fair offers a wonderful opportunity for art
enthusiases, both novice and seasoned, o expenience
the newest work alongside historical pleces, topether
in the same space.” Byrme’s enthusiasm is palpable, He
exhibits sufficient wartage to light up the entre fair

himself. And ir's casy o see why, [t promises to play
 leading role in Dallas® azcent in the international an
world. P

Lafr Cynthio Doignouh, Ore holf of me is yours, 2012, ail on linen, 40 x 27 in. Center: Cymhie Daigaouly, the other balf pours, 2012, sil on linen, 40 x
27 in. Installafion view of bath warks. Right: ijlh;u Draignault, when we soy love?, 200 2, oil on Bnen, 24 x 15 in. All three: photos by Joson Mandellac
Imoges cowrtesy of the arrist and Lise Cocley, Mew York.
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